
Pavan Das Haul and, behind him, Choto Dinabandhu Das Baul in a Birhhum forest, 
January 1978. 
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The Bauls: Communicators and Artists 


Deepak Majumdar and Gaston Roberge 


For centuries the Bauls of West Bengal have embodied in their lifi 
style and broadcast in their songs a very articulate counter-culture 
Today, industrialization and urbanization, with large components of ; 
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in the styte of ^ presentation Th ' the We. find nothing lacking 

story but even its dialogues in the m n T acquainted with n °t only the 
recitation does not in any way mar their d ° t311 Th<it ' S Why th ® intervenin 3 
break affords them an opoonunfrv aPPreCiati °"' R«her, this kind of 
longer It also fulfils the real nhhJ^rJ 0 reta,n the emotional state a little 

- m. 


for many days in succession C ' ThT^' 8 '^ ** RamlMa is its Presentation 
coronation, is divided into varin... fr ° m the birth of Rama to his 


Ramlila. Ramlila is “siag^ ^r' °" th ® of the panic 

another, 21 days at the third anH days 01 ° ne p,ace » 15 days 

third, and there are places where it continues e 


determined by the recitation of Ramcharitmanas. Indeed it appears that 
Ramlila was conceived as a commentary on the work. 

In Ramnagar (near Varanasi) the object of Ramlila is described thus: 
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t the time of Rama's banlsh- 
dwellers of Ayodhya. follow 
the episode of Rama's coro- 
jbjects of an Ideal Ram Rajya 
ecause the Rama-story has 


actors participating In Ram 
r performance. The offerjng 
ed among them. Sometimes 
letimes the whole amount is 
ids in playing a role In Ramil 
Itself has little attraction f< 


lla performances are organized 
presented by professional Ra 
to look after the management 
i are selected jointly by those 
Committee raises donations 
here is one Ramllla Committee 
ire are several Ramllla Commit 
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( Ramcharitmanas, Lanka Kanda) 
(Rama says. "I cannot accept any devotee, even in a dream, who 
professes devotion to me and is disrespectful to Shiva".) 
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BOOK REVIEWS 


MANIPURI NARTANA by Darshana Jhaveri and 
Orientalia, Varanasi, 1 978, Rs. 1 5.00 (In Hindi). 

GURU BIPIN SINGH by Nayana Jhaveri, Man, 
1979 [In English ) . 


Kalavati Devi, Choukhamba 


purl Nartanaiaya, Calcutta, 


valley, presents 
tribution to Indi 


-I culture, particularly the culture of the Manipuris of the 
an exciting field for the exploration of the Mongoloid con- 
an culture. But the stage of research in this fioin ... 














Record Reviews 


SHOBHA GURTU: At her best . . . Side One: Thumri: Dos; Hori: Pilu. Side 
Two: Chaiti, Dadra, Kajri. 

HMV ECSD 2813 (Stereo). 

USTAD MUSHTAQ HUSSAIN KHAN. Great Master. Great Music. Side 
One: Khayal Gunkari. Side Two: Khayal Mehkani; Thumri Jhinjhoti 
HMV ECLP 2573. 

L. SHANKAR: Violin Ecstasy. Accompanists: Palghat T.S. Mani Iyer 
(Mridangam), Zakir Hussain (Tabla). 

HMV ECSD 3292 (Stereo). 


With the passing away of Siddheshwari Devi, Rasoolan Bai and 
Begum Akhtar, fhumrv-singing in India suffered an incomparable loss. The 
ghazal and other light-classical styles were threatened with virtual extinc- 
tion of voice in the alto register. The broad, rich albeit husky voice of 







, u Zakir Hussain obviously finding it al- 

together in thepa//a ^°^ 0 Carnatic' style proper. He is more himself when 
pfaykig with another percussionist alone. 

have been accompanied alternately, culmi- 
The Ra9a ^^ A ^s aw al-Jawab- Jha l a in Sindhu Bhairavi. The con- 

nating in a Ravishankar allows Qr. Shankar an opportunity to 

eluding raga Kathanakuthuna ss in tremendous measure . . . 

exhibit his virtuosity, ^-h^hejo^po ^ ^ ^ y g ^ us on the 

“ck^bluTb 0 Blit back home in Madras they may not approve of his kind 

national centre for the performing arts 

Nariman Point, Bombay 400021. 

SOME FORTHCOMING EVENTS 

of virtuosity ! 

-BH ASKAR CHANDAVARKAR 


Programme 

Date 

v ~ 


1. 

Christiaan Bor (Violin) 

Marja Bon (Pianoforte) 

(In association with the Time and 
Talents Club) 

14/9/79 

Patkar Hall 


2. 

Vedantam Satyanarayana Sarma 
(Kuchipudi— Lecture Demonstra- 
tion) 

17/10/79 

N.C.P.A. 

Auditorium 


3. 

Vedantam Satyanarayana Sarma 
( Bhama Kalapam^-K u c h i p u d i 
Dance Drama) 

18/10/79 

Tejpal Auditorium 


4. 

66-member Ballet Troupe from the 

USSR 

(In association with the Indian 
Council for Cultural Relations) 

31/10/79 

6 

1/11/79 

Homi Bhabha 
Auditorium 

Published by J. J. Bhabha for the National Centre for the Performing Arts. 
:.°T, n V , H0US8, B ° mbay 400 023 - Edited by Dr. Kumud Mehta and printed by 
M. N. Palwankar at the Tata Press Ltd., 41 4 Veer Savarkar Marg, Bombay 400 025. 

5. 

Chhau Dance of Seraikella 

16/1 1/79 

Tejpal Auditorium 

Reg. No. 24073/73 
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